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4. 19. Phoenix 3. Novello Globe 58. Hackney Empire
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18, London Pakadiurm 27. Fortune 42, Ars 54. Hampstead
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4.1.6 London Coliseum “The Magic Flute (BE®E)” opera
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4.1.7 The Bridge Theatre
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1.8 Sondheim Theatre “Les Misérables (L - S35 7JJL)” musical
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The Dynamism of Theaters as the Cultural Tourism Resources:
From the Examples of London’s West End

Kayoko Motai

Abstract
London’s West End is a city that attracts visitors with theatre as a tourism resource, along with New
York’s Broadway. The Japanese theatre world has many revivals of hit West End and Broadway
productions, and the current situation is that the trends of these two major cities are directly trending in
the Japanese theatres. This paper is introducing the popular West End productions and theatres that we
visited and watched from February to March 2024, and compare them with the results of the Laurence
Olivier Awards announced immediately afterwards to consider the trends in the West End and their

impact on the Japanese theatres.

Keywords: theater, West End, cultural tourism, musical






