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viii

the musical certifies that her color is not a “race” and stresses her differences from all others.
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Wicked as a Anti-racism Narrative

Sayuri Shibasaki

Abstract
Wicked (2003- ), the Tony awarded Broadway musical, is an adaptation of the well-known American
children’s novel, The Wonderful Wizard of OZ written in 1900. In Wicked, “the Wicked Witch of the
East” from the original text is transformed into a green-skinned witch with good intentions and the
entire story is told from her perspective. In this essay, I argue that Wicked embodies anti-racism by
deconstructing the racial line which was purposely created by the OZ king, who is the dictator

character, in the musical.

,937



