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Fig. Teshusai Sharaku, ‘Iwai Kiyotaro Il as
Sagisaka Sanai's wife Fujinami and Bando
Zenji as Washizuka Kandayii‘s wife
Kozasa," detail, Mizuta Museum of Art,
Josai International University
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Hit Ukiyo-e Producers:

Tsutaya Jhzaburd and Other Publishers
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Fig. Torii Kiyomasu II, "Segawa Kikujiro as Okiku,” Toshasai Sharaku,
“Segawa Kikunojo 11l as Keisei Katsuragi,” Utagawa Toyokuni Il,
“Inagawa Masanosuke,” Utagawa Hiroshige, “Famous Places in the
Sixty Odd Provinces: Sotoura Bay, Chashi in Shimasa Province,” Shotei
Hokuju , “Gazing at the Sea from the Benten shrine at Susaki in
Fukagawa in Edo,” Tsukioka Kagyo, “Pictures of Noh Plays: Sesshoseki,”
the above, Mizuta Museum of Art, Josai International University
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During the Edo Period, ukiyo-e prints were affordable enough that people
could easily purchase them. Publishers were responsible for planning, advertising,
and selling these prints. Sales depended on the publishers' ability to both anticipate
public taste and trends and hire popular artists. One of these publishers was
Tsutaya Jazaburd, who helped Kitagawa Utamaro reach his potential as an artist of
the popular bijin-ga (beautiful woman prints) and sold then-unknown Toshusai
Sharaku's opulent 6kubi-e (literally “large head pictures") of actors printed with
powdered mica, something that was not being made before. Tsutaya demonstrated
outstanding production abilities.

In this exhibition, we highlight several ukiyo-e publishers from the Edo and
Meiji periods, including Tsutaya Jazaburd, Urokogataya Magobei and Nishimuraya
Yohachi, two leading publishers based in Nihonbashi, and Matsuki Heikichi, who
continued to produce prints into the Meiji period even as ukiyo-e declined. Enjoy
the many yakusha-e (actor prints), bijin-ga, sumo-e (sumo prints), and landscape
prints produced through the many creative strategies of these publishers.
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1 Gumyd, Togane-shi, Chiba %
Tel0475-53-2562 https://www.jiu.acjp/museum/ =
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